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 Over the centuries the Middle East has been a constant bat7
.&�!,)/(�5 ),5��-.�,(5(�.#)(-503#(!5 ),5�)(.,)&85Ļ�,�5�,�5#((/'�,��&�5
�#0�,-�5"#-.),#�-5�(�5.,�0�&)!/�-51,#..�(5 ,)'5�(5)/.-#��,]-5*�,-*��.#0�65
3�.65/(.#&5,���(.&3651�5%(�15,�&�.#0�&35&#..&�5��)/.5."�51�35) 5&# �5#(5.")-�5
�)/(.,#�-85�(�5,��-)(5 ),5."#-65*)--#�&3651�-5."�5&��%5) 5*/�&#-"��5.,�(-&�7
.#)(-5) 5�,��#�5ŀ�.#)(5�(�5�/.)�#)!,�*"385�-5��#."5�,)--'�(51,#.�-5#(5
Why Translation Matters:

Translation expands our ability to explore through lit7
erature the thoughts and feelings of people from an7
)."�,5 -)�#�.35),5 �()."�,5 .#'�5 D888E5 #.5*�,'#.-5/-5 DVE5
 ),5�5�,#� 5.#'�5.)5&#0�5)/.-#��5)/,5)1(5-%#(-65)/,5)1(5
*,��)(��*.#)(-5�(�5'#-�)(��*.#)(-8

�)5.,�(-&�.�5ŀ�.#)(5,�+/#,�-5'),�5 ."�(5 ."�5 &#.�,�&5%()1&��!�5) 5�5 &�(7
!/�!�85	(5."�5&�-.5ŀ .353��,-5."�,�5"�-5���(5�(5�2*&)-#)(5) 5.,�(-&�.#)(-5) 5
�,��#�5&#.�,�./,�5�35�5!,)1#(!5(/'��,5) 5.,�(-&�.),-85
35!)�&5#-5.)5"#!"7
&#!".5-)'�5) 5."�5()0�&-5#(5.,�(-&�.#)(5."�.5�)(0�35�5*#�./,�5) 5."�51�35) 5
&# �5#(5."�51,#.�,]-5")'�5�)/(.,385Ļ#-5�#�&#)!,�*"#��&5�--�35#-5*,#'�,#&35
��0).��5.)5&#.�,�./,�5#(5.,�(-&�.#)(65�/.5 ,)'5.#'�5.)5.#'�51"�,�5�5()0�&5
),5�#)!,�*"351,#..�(5),#!#(�&&35#(5�(!&#-"5-��'-5*�,.#�/&�,&35,�&�0�(.5#.5
1#&&5 ��5 &#-.��85���#.#)(�&&365 �35(�'#(!5 ."�5 .,�(-&�.),-51")5"�0�5'���5
."�-�51),%-5�0�#&��&�65�(�5�35+/).#(!5 ,)'5-)'�5) 5."�#,5#(.,)�/�.#)(-5	5
1#-"5.)5��%()1&��!�5."�5#'*),.�(��5) 5."�#,51),%85	5-")/&�5*�,"�*-5���5
�5�#-�&�#'�,95."#-5-�&��.#0�5)0�,0#�15) 51),%5�0�#&��&�5#(5�(!&#-"5.,�(-&�7
.#)(5��(5'�%�5()5�..�'*.5 .)5��5�)'*,�"�(-#0�65!#0�(5")15'�(35(�15
.,�(-&�.#)(-5�,�5()177 ),./(�.�&377��#(!5*/�&#-"��85555

EGYPT 5 �5 �,��%7.",)/!"5 ��'�5 #(5 gonn5 1"�(5 ��!/#�5 
� )/465 �(5
�!3*.#�(651�-5�1�,���5."�5�)��&5�,#4�5#(5&#.�,�./,�65."�5ŀ,-.51,#.�,5#(5
�,��#�5.)5,���#0�5."�.5�1�,�85��51�(.5)(5.)5*/�&#-"5'),�5."�(5kf5()0�&-65
'�(35-"),.5 -.),#�-5�(�5ŀ&'5-�,#*.-85Ļ�5  ),'#���&�5 .�-%5) 5 .,�(-&�.#(!5
Mafouz’ Cairo Trilogy51�-5/(��,.�%�(5�35�#&&#�'5�/.�"#(-85Ļ�5�,#&)!35
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� )/4]-5-3'*�."351#."5-)�#�&#-'5�(�5(�.#)(�&#-'65�(�5"#-51�,#(�--5) 5
	-&�'#�5�2.,�'#-'5#(0)&0��5"#'5#(5'/�"5*)&#.#��&5�)(ł#�.65!#0#(!5/-5�5
 ),�.�-.�5) 5."�5�,��5�*,#(!85
5 �#(��5 ."�.5 .#'�51�5"�0�5"��5 ."�5 !))�5  ),./(�5 .)5 ,���5'�(35
�!3*.#�(5 �/."),-85!e Yacoubian Building �35�&��5�&5�-1�(35 ,�-/'�-5
Mafouz’earlier theme of Egyptian life and continues it through the 
gokf]-65*,)0#�#(!5."�5,����,51#."5�5!&#'*-�5) 5�5'),�5.�1�,35��#,)65-/ 7
 �,#(!5/(��,5."�5-')!5�(�5�)( /-#)(5) 5')��,(5.#'�-85�-1�(3]-5�2*&#�#.5
��-�,#*.#)(5) 5 -�2/�&5 �(�)/(.�,-5 -")�%��5"#-5�!3*.#�(5 ,����,-65�/.5"�5
�&-)51,#.�-51#."5.�(��,(�--5) 5."�5-.,/!!&�5 ),5&)0�85�he Yacoubian Build-
ing51�-5�2.,�'�&35*)*/&�,5�)."5�.5")'�5�(�5��,)��65�(�51�-5'���5#(.)5�5
ŀ&'85�/'*",�35��0#�-65."�5.,�(-&�.),5) 5!e Yacoubian Building has also 
translated many other novels, such as Mafouz’ !ebes at War, �")/,#]-5!e 
Gate of the Sun and Yalo85	(5���"5��-�5"�5")(),-5."�5�#-.#(�.#0�5.)(�5�(�5
dialogue of these very di!erent novels, illustrating the translator’s need to 
&#0�51#."#(5���"5.�2.65�,��.#(!5�5ł/�(.5�#�&)!/�5�(�5�(5���/,�.�5*"3-#��&5
-�..#(!8
 A more recent account of Egyptian life can be found in Zaat 
�35�)(�&&�"5	�,�"#'85Ļ#-5()0�&5#(�&/��-5'�(35�)(.�'*),�,35(�1-*�*�,5
�2��,*.-5�(�5*),.,�3-5�5')��,(7��35�!3*.51#."5#.-5�),,/*.#)(65-��(��&-5
�(�5(�151��&."85Ļ�5.,�(-&�.),65�(.")(35��&��,��(%65�)''�(.-5)(5."�5
�#Ń�/&.35) 5-/�"5�5.,�(-&�.#)(95̂ 	5"�0�5.,#��5.)5,�*,)�/��5."�5��,%5"/'),5
�(�5�,).#�5.�(-#)(5."�.65.")/!"5().5�&1�3-5)*�(&350)#���65�,�5�0�,5*,�-7
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not only the corruption of the Sadat era but also the boredom, passivity 
�(�5��1#&��,'�(.5) 5."�5*)*/&�.#)(5."�.5�0�(./�&&351#&&5��5.,�(- ),'��5
#(.)5."�5�2�#.�'�(.5�(�5�(�,!35) 5."�5�,��5�*,#(!85�).5.)5��5#!(),��5
#-5�()."�,5*,)&#ŀ�51,#.�,5) 5."�5*�,#)�65�&��,.5�)--�,365-)'�.#'�-5��&&��5
^."�5�)&.�#,�5) 5."�5�#&�_5�')(!5"#-5'�(35()0�&-651,#..�(5*,#'�,#&35#(5
French, is A Splendid Conspiracy5��&35.,�(-&�.��5�35�&3-)(5��.�,-8
5 �#."5)(�5 �2��*.#)(5 ."�5 0)#��-5) 5�,��51)'�(65/(.#&5 ,���(.7
&365"�0�5���(5'#--#(!5  ,)'5."#-5�)�35) 5 &#.�,�./,�85Ļ�.5)(�5�2��*.#)(65
")1�0�,651�-5 ."�.5) 5 �(5 ��,&35  �'#(#-.5�� ),�5 ."�5 .�,'51�-5 �0�,5/-��95
�/��5�"��,�1#51")51,).� Harem Years5B.,�(-&�.��5�35
�,!).5���,�(C85
�"��,�1#\-5*/�&#�5/(0�#&#(!5�.5."�5,�#&1�35-.�.#)(5#(5��#,)51�-5�5-#!(#ŀ7
��(.5��.5) 5��ŀ�(��85Ļ�50)#��-5) 5�,��51)'�(5�0�#&��&�5#(5.,�(-&�.#)(5
"�0�5()15���)'�5�5,#�"5���#.#)(85�(�51)'�(5#(5*�,.#�/&�,5-.�(�-5)/.5
����/-�5) 5"�,5 ��,&�--(�--5#(5���,�--#(!5."�5,#!".-5) 51)'�(95��1�&5�&7
�����1#85�5*,��.#�#(!5'��#��&5�)�.),5 ),5'�(353��,-65-"�5#-51�&&5%()1(5
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.)5."�5��-.5�-5�5�)/,�!�)/-5 �'#(#-.51")5"�-5 )/!".5 ),5."�5-)�#�&5�(�5
#(.�&&��./�&5 ,���)'5) 51)'�(85��-*#.�5'�(35���."5.",��.-5�(�5 ,�+/�(.5
#'*,#-)('�(.-65-"�5"�-5�&&)1��5()."#(!5.)5��/(.5"�,5ŀ!".5�!�#(-.5#($/-7
.#��5#(5�&&5 ),'-85��,51,#..�(51),%5�)(��(.,�.�-5)(5."�5�#Ń�/&.#�-5 ����5
�351)'�(5.)��35#(5�!3*.5�(�5#(5)."�,5-#'#&�,5�)/(.,#�-95^�),�-5-")/&�5
().5-��%5.)5*&��-�65.)5"#��5."�51)/(�-5#(5)/,5�)�#�-65),5."�5-"�'� /&5')7
'�(.-5#(5)/,5&#0�-V."�35'�35"/,.65!#0�5/-5*�#(65�/.5."�35��(5�&-)5*,)0)%�5
/-5 .)5 +/�-.#)(51"�.51�5"�0�5 ����*.��5  ),5 .")/-�(�-5 ) 5 3��,-8_5��1�&5
"�-51,#..�(5.))5'�(35�))%-5.)5&#-.5 #(�#0#�/�&&35�/.5) 5*�,.#�/&�,5#(.�,7
est are her autobiographies A Daughter of Isis and Walking !rough Fire 
�)."5.,�(-&�.��5�35"�,5"/-��(�65�"�,# 5��.�.�85� 5*/�&#��.#)(-51,#..�(5
originally in English Leila Ahmed’s autobiographical A Border Passage 
-")/&�5().5��5)0�,&))%��85�),5�5�)'*&�.�&35/*7.)7��.�5���)/(.5) 5 ."�5
Arab Spring Cairo My City, Our Revolution5�35."�51�&&7%()1(5$)/,(�&#-.5
�"�� 5�)/�# 5#-5�--�(.#�&8

IRAQ 
�(35) 5."�5	,�+#5�/."),-51")51�,�51,#.#(!5�� ),�5."�5	,�+5#(0�7
-#)(5�,�5()15&#0#(!5�&-�1"�,�85�(�5) 5."�5')-.5 �')/-5#-5���"#&5�&7�44�7
1#51")51�-5�),(5#(5�#,%/%5�/.5"�-5&#0��5#(5��,'�(35-#(��5gomm85	(5."�5
Last of the Angels, .,�(-&�.��5�35�#&&#�'5
85�/.�"#(-65�44�1#5*),.,�3-5
&# �5#(5�5-'�&&5.)1(5$/-.5*,#),5.)5."�5�(�5) 5."�5')(�,�"351#."5"/'),5
�/.5�&-)51#."5,��&#-'5�(�5�(5/(/-/�&5'#25) 5 �(.�-385Ļ#-5*)1�, /&5()0�&5
 )&&)1-5."�5&#0�-5) 5.",��50�,35�#Ŀ�,�(.5�"�,��.�,-5�/,#(!5."�5�(.#7�)'7
'/(#-'53��,-5�)'#(�.��5�35."�5�,#.#-"7,/(5	,�+5��.,)&�/'5�)'*�(385
�()."�,5	,�+#5()0�&#-.5&#0#(!5#(5�2#&�65
/"�#(5�&7��%&#651,).�5��)/.5&# �5
#(5�50#&&�!�5�/,#(!5."�5�����'5�/--�#(5�#�.�.),-"#*85Scattered Crumbs, 
.,�(-&�.��5�35��-'��(5��())-"65 .�%�-5*&���5�/,#(!5 ."�5 	,�(7	,�+51�,5
�(�5*),.,�3-5�)."5-/**),.�,-5�(�5)**)(�(.-5) 5�����'85�5-�,#�-5) 5-"),.5
stories titled !e Madman of Freedom Square651,#..�(5�35��--�(5�&�-#'5
�(�5.,�(-&�.��5�35
)(�."�(5�,#!".65�&-)5�)0�,-5."�5*�,#)�5) 5."�5	,�(7
	,�+5��,5�(�5 ."�53��,-5 ."�.5  )&&)185��51,#.�-51#."5�#.#(!5"/'),5�(�5
,��&#-'5) 5."�5�2*�,#�(��5) 51�,5�(�5�-*��#�&&35) 5."�5� .�,'�."85�(�5) 5
	,�+]-5!,��.�-.51,#.�,-51�-5�5��&�-.#(#�(5
��,�5	�,�"#'5
��,�65�5�",#-.#�(5
1")5-*�(.5')-.5) 5"#-5 &# �5 #(5	,�+5� .�,5."�5��%��85
��,�5"��5�5��!,��5
from Cambridge and studied at Harvard; his home became literally a 
�/&./,�&5��(.�,5#(5��!"���5/(.#&5#.51�-5��-.,)3��5�35�)'�-85��51�-5�&-)5
%()1(5 ),5"#-5.,�(-&�.#)(-65�-*��#�&&35) 5."�5()0�&-5) 5�"�--�(8
 Another intriguing novel, !e Tobacco Keeper, #-51,#..�(5�35�5*)7
�.7$)/,(�&#-.5�&#5����,65�(�5 ,�'��51#."#(5�5ŀ�.#)(�&5$)/,(�&#-.]-5'#--#)(5
.)5�2*&),�5."�5'/,��,5) 5�5
�1#-"5	,�+#5'/-#�#�(85Ļ�5.#.&�5,� �,�(��-5�5
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*)�'5�35."�5�),./!/�-�5*)�.5��--)�5#(51"#�"5"�5.�&%-5) 5."�5�--/'*7
.#)(5) 5.",��5�#Ŀ�,�(.5*�,-)(�&#.#�-5�35�5-#(!&�5*�,-)(85����,5.,���-5."�5
&# �5) 5."�50#�.#'51")5�--/'�-5�5�#Ŀ�,�(.5*�,-)(�&#.35#(5.",��5�#Ŀ�,�(.5
�)/(.,#�-95	,�+65	-,��&65	,�(5�(�5."�(5���%5.)5	,�+51"�,�5"�5���)'�-5."�5
 �')/-5 �)'*)-�,5��'�&5
��"�.85��5 &#0�-5 .",)/!"5 ."�5'�(35 ,�0)&/7
tions, marries and has a son in each of the countries, but maintains a 
�),,�-*)(��(��51#."5"#-5ŀ,-.51# �85Ļ#-5 �-�#(�.#(!5()0�&5#-5.,�(-&�.��5�35
�'#,�5�)1�#,�85

IRAN 
/�"5 ) 5 	,�(#�(5 &#.�,�./,�5 �0�#&��&�5 .)5 /-5 *,#),5 .)5 ."�5 �/,,�(.5
��(-),-"#*51�-51,#..�(5 #(5�(!&#-"85�,#.�,-5 &#%�5��ŀ-#5 BReading Lolita 
in Tehran) and Ebadi (Iran Awakening: One Woman’s Journey to reclaim 
her life and countryC5"�0�5���(5*/�&#-"��5�2.�(-#0�&35#(5."�5��-.85Ļ�,�5
"�0�5�&-)5���(5-�0�,�&5()0�&-5�35	,�(#�(-51")5"�0�5!,)1(5/*5#(5."�5�8�85
such as Azadeh Moaveni’s Lipstick Jihad85� 5 ,���(.5 &#.�,�./,�5�0�#&��&�5
#(5.,�(-&�.#)(65)(�5�))%5�)'�-5.)5'#(�65!ings We Have left Behind by 
�)3�5�#,4��65�(5�,'�(#�(5	,�(#�(85Ļ#-5#-5�5-#'*&�5-.),35) 5 �'#&35&# �5#(5
."�5�#.35) 5�����(51"�,�5&# �5��(.�,-5)(5."�5)#&5,�ŀ(�,35�(�51"�,�5."�,�5
is a large Armenian community that commemorates every year the an7
(#0�,-�,35) 5."�5�,'�(#�(5'�--��,�5) 5."�5&�-.5��(./,385Ļ�5()0�&5.�%�-5
*&���5#(5."�5-*,#(!5) 5golh85��&#!#)/-5�#Ŀ�,�(��-5�,�5().5�'*"�-#4��5�/.5
�&��,&35�,'�(#�(5�",#-.#�(5 �/-.)'-5 �(�5  �-.#0�&-5 �,�5 ��"�,��5 .)85Ļ�5
same daily concerns and con"icts familiar to American families form the 
���%�)(�5) 5."#-5()0�&51#."5)(�5�#Ŀ�,�(��65."�5*�,0��#(!5�.')-*"�,�5) 5
"#�,�,�"385Ļ�5"#!"�,5."�5"/-��(�]-5!,���5#(5."�5)#&5,�ŀ(�,35."�5��..�,5."�5
")/-�5�(�5."�5�,��51"�,�5."�35�,�5�(�)/,�!��5.)5&#0�85	.5#-5�&-)5�&��,5."�.5
."#-5-.),35#-5.�%#(!5*&���5*,#),5.)5."�5,�-.,#�.#)(-5) 50�#&#(!85�)'�(5�,�5
 ,��5.)5!)5�(31"�,�65"�0�5$)�-5�(�5�,�5)/.-*)%�(65.")/!"5'�,,#�!�5#-5-.#&&5
�5*,#),#.35 ),5."�'85��'#&35&# �5#-5�'*"�-#4��5�(�5 ))�5#-5."�5��(.�,5) 5
."�#,5!�."�,#(!-85�),5,����,-51")5&#%�5.)5�))%5."�,�5#-5'�(.#)(5) 50�,#)/-5
�,'�(#�(5'��&-85
�(35�(!&#-"5.�,'-5��.#(!5 ,)'5."�5��3-5) 5�,#.#-"5
)1(�,-"#*5) 5 ."�5)#&5 ,�ŀ(�,35�,�5 #(-�,.��5 #(5�)(0�,-�.#)(-85�,'�(#�(-5
#(5	,�(5/-�5��,-#�(5B),5��,-#C5#(5!�(�,�&5�)''/(#��.#)(5�/.5�,'�(#�(5
1#."#(5."�#,5)1(5�)''/(#.#�-85Ļ#-5()0�&5*,)0#��-5�5,�,�5!&#'*-�5) 5&# �5
#(5.)1(-5)."�,5."�(5��",�(8
5 	(-#!".5#(.)5&# �5ŀ,-.5/(��,5."�5�"�"5�(�5."�(5/(��,5."�5�3�.)&7
&�"-5��(5��5 )/(�5#(5
�"')/�5�)1&�.����#]-5!e Colonel. An Amazon 
,�0#�1�,5��-�,#��-5#.5�-5�5�))%5."�.5'/-.5��5,���5^.)5/(��,-.�(�5."�5�27
.,�'�5.,�/'�-5."�.5."�5	,�(#�(5*�)*&�5"�0�5-/Ŀ�,��8_
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5 	(5�/,,�(.5*)&#.#��&5,�*),.-5) 5."�5/*,#-#(!-5#(5."�5
#��&�5��-.5
religion appears frequently as a basic cause of dispute, yet in reading so 
'�(35) 5."�-�5()0�&-5�)0�,#(!5,)/!"&35�5kf73��,5*�,#)�5,�&#!#)(65.")/!"5
'�(.#)(��65#-5,�,�&35."�5'�#(5��/-�5) 5 ,#�.#)(85
�(351,#.�,-5.�&%5��)/.5
(�#!"�),-51")5�,�5�",#-.#�(-65
)-&�'-5),5
�1-5�/.5#.5#-5().5�5 )�/-5) 5
."�#,51),%85Ļ�5 �"�,��.�,-5 #(5 -)5'/�"5) 5 ."#-5 &#.�,�./,�5 �,�5 -.,/!!&#(!5
1#."5."�5,�*#�5-)�#�.�&5�"�(!�-5�,)/!".5��)/.5�35,���.#)(5.)5."�5��-.5
,�."�,5."�(5,�&#!#)/-5�)(.,)0�,-#�-85

KURDISH LITERATURE ��-*#.�5 ."�5  ,�+/�(.5 �**��,�(��5 ) 5 ."�5
�/,�-5#(5�/,,�(.5*)&#.#��&5�#-�/--#)(-650�,35&#..&�5) 5�/,�#-"5&# �5"�-5�)'�5
.)5/-5.",)/!"5&#.�,�./,�85	.51�-5."�,� ),�51#."5!,��.5*&��-/,�5."�.5	5��'�5
across My Father’s Paradise5�35�,#�&5����85Ļ#-5���)/(.5#-51,#..�(5#(5�(!7
&#-"5�/.5#-5#(�&/���5 ),5#.-5#(-#!".5#(.)5�/,�#-"5&# �5�(�5.,��#.#)(85
5 �,#�&5����5#-5�5�/,�51")5!,�15/*5#(5�)-5�(!�&�-5�(�51,#.�-5�5
loving memoir of his father, a Professor of Aramaic Language at UCLA 
1")5!,�15/*5#(5."�50�,35)&�50#&&�!�5) 5��%")5#(5�),."�,(5	,�+65$/-.5-)/."5
) 5."�5�/,%#-"5�),��,85��%")5#-5)(�5) 5."�5 �15*&���-5#(5.)��3]-51),&�5
1"�,�5*�)*&�5-.#&&5-*��%5�,�'�#�65�5&�(!/�!�5."�.5��.�-5 ,)'5."�5-��)(�5
'#&&�((#/'5��85	(5��%")5
�1-65�",#-.#�(-5�(�5
/-&#'-5&#0��5�.5*����5
1#."5)(�5�()."�,65�($)3#(!5���"5)."�,]-5 �-.#0#.#�-85D��&#!#)(51�-5().5�5�#7
0#��E85�/.5#(5."�5gojf]-51"�(5	-,��&5*/.5)/.5."�5��&&5.)5
�1-5) 5�&&5(�.#)(7
�&#.#�-5.)5,�./,(5.)5."�5")'�&�(�65."�5����5 �'#&35&� .5��%")5�(�5'���5
."�#,51�35.)5	-,��&5)(&35.)5ŀ(�5."�'-�&0�-5-.#!'�.#4��5�-5()(7��-.�,(�,-5
-)5."�35�'#!,�.��5.)5."�5��85�,#�&5����51�(.5)(5�5*#&!,#'�!�5.)5&��,(5
��)/.5"#-5 �'#&35,)).-85Ļ�5,�-/&.5#-5
35��."�,]-5��,��#-�65�5��-�,#*.#)(5) 5
"#-5 �."�,]-5�'�4#(!5$)/,(�35 ,)'5��%")5.)5����8
 Memed, My Hawk5�35��-"�,5��'�&5)Ŀ�,-5�50�,35�#Ŀ�,�(.5*�,7
-*��.#0�85��5 �,�5 #(���.��5 .)5��)/�,�5�)�#.#5  ),5 "#-5 gong5 .,�(-&�.#)(5
 ,)'5."�5�/,%#-"85��-"�,5��'�&5!,�15/*5#(5�)/."�,(5�/,%�351"�,�5"�5
-�3-5̂ '�(35��(�#.-5,)�'��5."�5��/,/-5
)/(.�#(-5�(�51"�(5	51�-5�5�"#&�5
	5'�.5-)'�5) 5."�'8_5�#."#(5"#-5 �'#&35"�5-*)%�5�/,�#-"65�/.5#(5."�50#&7
&�!�5"�5-*)%�5�/,%#-"85��'�&5(�,,�.�-5."�5&# �5) 5�/,�#-"5 �'#&#�-5�(�5
."�#,5-.,/!!&�5 ),5�2#-.�(��85��5#'�/�-5"#-5�"�,��.�,65
�'��651#."5��7
.�,'#(�.#)(5�(�5�5-*#,#.5) 5��0�(./,�65�5"�,)5�,)/(�51")'5'3."-5'#!".5
��51,#..�(85��'�&5��*.#0�.�-5/-51#."5"#-5*�--#)(5  ),5 ."#-5')/(.�#()/-5
�)/(.,35�(�5."�5*�)*&�51")5#("��#.5#.85��5�,�5-")1(5."�5'�,%�.51"�,�5
^#(5)(�5�),(�,5�5'�(51�-5-#..#(!5)(5�5�#!5-./'*5���.#(!5)/.5�5"),-�-")�5
�(�5-#(!#(!5.)5."�5,"3."'5) 5"#-51),%85Ļ#-51�-5."�5 �')/-5̂ �&#(�5��$#_85
��5�,�5.,�(-*),.��5.)5�5 �,5,�')0��5*�,.5) 5."�51),&�651#."5#.-5'3."-5�(�5
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.,��#.#)(-85Memed5#-5��'�&]-5ŀ,-.5()0�&5�(�51)(5"#'5."�5��,&#%5�,#4�5 ),5

."�5��-.5()0�&5) 5."�53��,8

LEBANON5
�(35����(�-�5()0�&-51�,�51,#..�(5),#!#(�&&35#(5�(!&#-"65
*)--#�&35."�(%-5.)5."�5*,�-�(��5) 5."�5�'�,#��(5�(#0�,-#.35) 5��#,/.85	(5
."#-5�,.#�&�65")1�0�,65	5�)(��(.,�.�5)(5."�5()0�&-5#(5.,�(-&�.#)(5."�.5.�%�5
/-5.)5."�5"��,.5) 5."�5�#0#&51�,85��5!�#(5#(-#!".5#(.)5."�5�"�).#�5�)(�#7
.#)(-5) 5�5�)/(.,35��-�.5�350#)&�(��65.),(5�*�,.5�35 ��.#)(-65�(�51#."#(5
$/-.5 �5  �15������-5�,#�!#(!5 ."�5!�*5��.1��(5 .,��#.#)(5 �(�5')��,(#.385

�(35) 5."�5()0�&-5�,�51,#..�(5�351)'�(65�(�5,�0��&5."�5-.,�--5�(�5�)(7
ł#�.5�,)/!".5��)/.5�35�/&./,�&5�"�(!�85�&.")/!"5-.,#%#(!&35�#Ŀ�,�(.5 ,)'5
���"5)."�,65."�35�&&5.�&&5�5-.),35�!�#(-.5�5���%!)/(�5) 5�5�"�(!#(!5-)�#�.35
�(�5 ."�5 �"�)-5 �(�5�)( /-#)(5��/-��5�351�,65*,�-�(.#(!5�5 �)(-#��,��&�5
�"�&&�(!�5.)5.,�(-&�.),-85���#�5��+#,5'�(.#)(-5."#-5#(5"�,5#(.,)�/�.#)(5.)5
�)��5��,�%�.]-5ŀ,-.5()0�&5!e Stone of Laughter:

this delicate balancing act entails being faithful to the 
-*#,#.5) 5."�5�,��#�5.�2.5�(�5.)5#.-5*�,��#0��5�(!&#-"7
-*��%#(!5�/�#�(��85Ļ�5.,�(-&�.),5���)'�-5-)'�."#(!5
&#%�5�5�)/�&�5�!�(.651#."5�5-�(-�5) 5-*&#.5&)3�&.3V5

Sophie Bennett in her translation of !e Stone of Laughter has succeeded 
#(5'��.#(!5 ."#-5 �"�&&�(!�85Ļ#-5 0�,35 *)*/&�,5 ()0�&51)(5 ."�5�&5��+#�5
�#.�,�,35�,#4�5 ),5�#,-.5�)0�&-85��,�%�.5*),.,�3-5."�5-.,/!!&�-5) 5�5!�35
'�(5 #(5�5�#0#���5�(�5��-#�!��5��#,/.651"�,�5*�)*&�5 -*�(�5 ."�#,5��#&35
energy on staying alive, maintaining contact, #nding food amid dust and 
��-.,/�.#)(85Ļ�5*,).�!)(#-.65�"�&#&65#-5().5)(&35�)( /-��5��)/.5"#-5-�2/�&5
&# �5�/.5��)/.5."�5�(.#,�5*)&#.#��&5�(�5-)�#�&5-#./�.#)(85��5.,#�-5.)5,�'�#(5
#''/(�5�/.5#(�0#.��&35#-5�,�1(5#(.)5."�5'),�--8
 Another very popular #rst novel Bas In Beirut51,#..�(5�35	'�(5
�/'�3��(5�)/(�-5"�-5���(5.,�(-&�.��5#(.)5�,�(�"5�(�5��,'�(5#(5���#7
.#)(5.)5."�5�(!&#-"5.,�(-&�.#)(5�35
�25��#--85�)/(�-5��-�,#��-5."�5&#0�-5
) 5 )/,51)'�(65.,�**��5�351�, �,�5�(�5-�*�,�.��5 ,)'5 �'#&#�-5�(�5&)0��5
)(�-85�/,#(!5."�5����(�-�5�#0#&51�,5."�35-.,/!!&�5.)5�)'�5.)5.�,'-51#."5
their altered existence, longing for stability in a rapidly changing society 
that jolts them out of their traditional lives and separates them from their 
 �'#&#�-85�)/(�-]5 -��)(�5()0�&5Wild Mulberries (translated by Michelle 
��,.'�(C5.�%�-5*&���5�.5�(5��,&#�,5.#'�5#(5�50#&&�!�5#(5."�5')/(.�#(-5) 5
����()(85	.5.))5�)(0�3-5."�5,�-.&�--(�--5) 5."�5.#'�-85Ļ�5*�..�,(5) 5&# �5
is clearly changing, old customs are fading, young people long to leave 
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 ),5."�5�#.385Wild Mulberries is a coming of age novel that illustrates the 
!,)1#(!5#(��*�(��(��5) 51)'�(5�(�5."�#,5��-#,�5 ),5-)'�."#(!5'),�5
."�(5."�5)&�50#&&�!�5&# �8
5 Ļ�.5�"�(!�5#(51)'�(]-5#(��*�(��(��5�(�5."�5�&�-"51#."5')7
��,(#.35 #-5 -.,#%#(!&35 �**�,�(.5 #(5 �(5 �0�(5'),�5 �)(.�'*),�,35()0�&5 �35
Alexandra Chreiteh titled Always Coca-Cola.5	.5'#!".51�&&5��5�&�--#ŀ��5
�-5�"#�%7&#.51�,�5#.5().5 ),5."�50�,35-�,#)/-5/(��,&3#(!50�#(85Ļ�5!�*5��7
.1��(5."�5.,��#.#)(�&5&# �5*),.,�3��5#(5�#&�5
/&��,,#�-5�(�5."�.5) 5."�5
.",��53)/(!51)'�(5#(5."�#,5��,&35.1�(.#�-5#(5�",�#.�"]-5()0�&5�)0�,-5."�5
,�*#�5�"�(!�-5#(5-)�#�.35."�.5.))%5'/�"5&)(!�,5.)5��0�&)*5#(5."�5��-.85
�",�#.�"]-5�2*&#�#.5��-�,#*.#)(-5) 5."�5&# �5) 5."�-�5.",��53)/(!51)'�(5#(5
Always Coca-Cola5'/-.5"�0�5-")�%��5"�,5'�(35�,��5,����,-85�/'),)/-5
�*#-)��-5 �)(.,�-.5 -"�,*&351#."5 ."�#,5 "�,-"5 -�2/�&5 �2*�,#�(��-5 �-5 ."�-�5
3)/(!51)'�(5.,35.)5ŀ(�5."�#,5*&���5#(5."�5�"�(!#(!5�/&./,�85Ļ�5.",��5
�&)-�5 ,#�(�-5�,�50�,35�#Ŀ�,�(.5 ,)'5���"5)."�,95��(�575�5')��&5 ,)'5�)7
'�(#�51")5�**��,-5)(5&�,!�5�#&&�)�,�-5��0�,.#-#(!5�)��5�)&�:5��-'#(�5
75'�-�/&#(�5#(5"�,5#(.�,�-.-65/(#(.�,�-.��5#(5'�%�7/*5�(�5 �-"#)(65�(�5
.")/!".5.)5��5�5&�-�#�(:5�(�5����,65)/,5(�,,�.),651")5.,#�-5.)5-.��,5�5��,�7
 /&5*�."5��.1��(5"�,50�,35.,��#.#)(�&5 �'#&35�(�5"�,5 ,#�(�-85Always Coca 
Cola5#-50�,35'/�"5�5ŀ,-.5()0�&51#.")/.5."�5��*."5) 5'�(35) 5."�5)."�,-5
'�(.#)(��53�.5#.65.))65*),.,�3-5."�5&#0�-5) 53)/."5#(51�,7.),(5��#,/.85
#7
chelle Hartman, the translator, in an interesting Afterword 1,#.�-5) 5."�5
di$culty of conveying the sense of the narrative: 

�,)'5."�5.#.&�5#.-�& 5@�5'�,%�.#(!5-&)!�(5 ),5�)��7�)7
la, perhaps the ultimate expression of globalization—
.)5 ."�5 �"�,��.�,-]5 *,� �,,��5 �� ï65 �.�,�/�%-65 .)5 ."�#,5
conversations about boys and sex, dating and marriage, 
.�'*)(-5 �(�5 !�(��,5 ,)&�-65 ."#-5 ()0�&5 ,�-)(�.�-51#."5
."�5�/,,�(.5#--/�-5�(�5�)(��,(-5) 53)/(!51)'�(5�(�5
'�(5�&&5�,)/(�5."�51),&�8

PALESTINE5��,"�*-5')-.5�#Ń�/&.5) 5�&&5.)51,#.�5��)/.5#-5."�5&#.�,�7
ture of Palestine, since so many Palestinians are scattered across the di7
�-*),�65�(�5 ,�+/�(.&351,#.�5#(50�,#)/-5&�(!/�!�-65�-*��#�&&35�(!&#-"85��,#5
Nusszeibeh’s autobiography Once upon a Country *,)0#��-5�5/-� /&5���%7
!,)/�5.)5."�-�5()0�&-85��5�)'�-5 ,)'5�50�,35)&�5��&�-.#(#�(5 �'#&365'�(35
) 51")'5*&�3��5�(5#'*),.�(.5,)&�5#(5."�5,���(.5./'/&./)/-53��,-85�&-)5
1,#..�(5#(5�(!&#-"5�/-�(5��/&"�1�]-5Mornings in Jenin gives a moving 
account of life in the refugee camps, the setting for many Palestinian 
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()0�&-85Ļ�#,5-.�,.#(!5*)#(.5#-5."�5��%��5) 5gojn51"�(5��&�-.#(#�(-51�,�5
/*,)).��5�(�5."�,�� .�,5(�0�,5�&&)1��5.)5,�./,(5.)5."�#,5")'�-85Gate of 
the Sun51,#..�(5�35�&#�-5�")/,35B.,�(-&�.��5�35�/'*",�35��0#�-C5#-5."�5
�*#�5()0�&5) 5."�5&#0�-5) 5��&�-.#(#�(-5#(5�2#&�85�*)(5#.-5�(!&#-"5*/�&#��7
.#)(5#(5goon5#.51�-5()'#(�.��5�35'�(35(�1-*�*�,-5�-5."�5��-.5�))%5) 5
."�5 3��,85�")/,351,#.�-5 �5 -��,#(!5 ���)/(.5 ) 5 ."�5 &)--5 �(�5 -/Ŀ�,#(!5) 5
��&�-.#(#�(-5�,)/!".5��)/.5�35."�5��%��8
5 �*#-)��-5) 5."#-5"#-.),35�**��,5#(5'�(35�#Ŀ�,�(.5���)/(.-8��7
"3�5��%"&# 65 ."�5�/."),5) 5A Lake Beyond the Wind (translated by May 

�33/-#5�(�5�",#-.)*"�,5�#(!&�3C5��-�,#��-5."�5gojn5��-.,/�.#)(5) 5."�5
&#0�-5) 5*�)*&�5#(5"#-5")'�.)1(5��'�%"85��%"&# 5,�'�#(��5�5,� /!��5 ),5
most of his life and conveys vividly the havoc created in that memo7
,��&�53��,85�#'#&�,&35��&1�5��&�'5#(5!e Wind In My Hair (translated by 
�0)((�5�,����,)C51,#.�-5) 5"�,5�"#&�"))�5'�'),#�-5) 5ł��#(!5 ,)'5
�Ŀ�5
� .�,51"#�"5-"�5�(�5"�,5�(.#,�5 �'#&35,�'�#(��5,� /!��-5-��..�,��5��,)--5
."�5�#�-*),�85!e End of Spring5�35��"�,5�"�&# �"5B.,�(-&�.��5�35��/&�5
��3��,C5#-5�5�)'#(!7) 7�!�5()0�&5�(��.��5#(5."�53��,-5&���#(!5/*5.)5."�5
-*,#(!5) 5hffh5�(�5."�5-#�!�5) 5�,�-#��(.5�,� �.]-5�)'*)/(�85�!�#(5#.5
��-�,#��-5."�5�"�).#�5&# �5#(5."�5��-.5��(%5#(5.")-�53��,-85!e Attack by 
��-'#(�5�"��,�5B.,�(-&�.��5 ,)'5."�5�,�(�"5�35
)"(5�/&&�(C5(�,,�.�-5
."�5�2*�,#�(��-5) 53)/(!5*�)*&�5�/,#(!5."�5-#�!�5) 5�,� �.]-5�)'*)/(�85
�1)50�,35�#Ŀ�,�(.5�))%-65)(�5#(5�(!&#-"5�(�5)(�5#(5.,�(-&�.#)(65��-�,#��5
."�5 �2*�,#�(��-5) 5 3)/(!5 �"#&�,�(5!,)1#(!5/*5 #(5 ."�-�5 .,)/�&��53��,-85
Touch51,#..�(5�35���(#�5�"#�&#5B�&-)5.,�(-&�.��5�35��/&�5��3��,C5�)(7
.�#(-5 �5 3)/(!5��&�-.#(#�(5!#,&]-5 )�-�,0�.#)(-5)(5 &# �85 	(5Tasting the Sky 
	�.#-�'5��,�%�.651,#.#(!5#(5�(!&#-"65-"�,�-5"�,5'�'),#�-5) 5���)'#(!5
-�*�,�.��5 ,)'5"�,5 �'#&351"�(5."�351�,�5ł��#(!5#(5."�5-#27��351�,8
5 ��,"�*-5."�5')-.51�&&7%()1(5��&�-.#(#�(5�/."),5) 5."�5.#'�51�-5
�"�--�(5��(� �(#85�#-5 �'#&351�,�5 ),���5.)5&��0�5��&�-.#(�5�(�5')0��5
ŀ,-.5.)5��#,/.5�(�5."�(5��'�-�/-51"�,�5��(� �(#51�(.5.)5-�"))&85��5
."�(5.�/!".5#(5�/1�#.5�(�5ŀ(�&&35,�./,(��5.)5����()(51"�,�5"�51),%��5
 ),5."�5����5�(�5ŀ(�&&351�-5%#&&��5#(5gomh85�#-5'�$),51),%65Men in the 
Sun5B.,�(-&�.��5�35�#&�,35�#&*�.,#�%C65 )&&)1-5."�5&#0�-5) 5.",��5'�(51")5
�,�5.,3#(!5.)5,���"5."�5�/& 51"�,�5."�35")*�5.)5ŀ(�5�5$)�5#(5."�5�))'#(!5
)#&5#(�/-.,385Ļ�#,5�Ŀ),.-51�,�5().5-/**),.��5�35."�#,5 �&&)15�,��-5 ,)'5
-/,,)/(�#(!5 �)/(.,#�-85��(� �(#51�(.5 )(5 .)51,#.�5'�(35 -"),.5 -.),#�-65
one of the most interesting being All !at’s Left to you (translated by May 

�33/-#5�(�5
�,�'35����C5#(51"#�"5�5�,)."�,5�(�5-#-.�,5 &#0#(!5#(5��4�5
,���&&5."�#,5 �'#&35�(�5."�#,5&)--�-885
5 � 5 ."�5 '�(35 ��&�-.#(#�(5 ()0�&-5 �(�5 �#)!,�*"#�-5 1,#..�(5 #(5
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�(!&#-"5 ."�,�5 �,�5 -�0�,�&5 ."�.5 '/-.5 ��5 '�(.#)(��85 �)--#�&35 ."�5 ')-.5
1�&&7%()1(5#-5!e Lemon Tree by Sandy Tolan, a very human story that 
#(0)&0�-5.1)5 �'#&#�-65)(�5��&�-.#(#�(5�,#0�(5 ,)'5."�#,5")/-�5#(5��&�-7
.#(�5."�5)."�,65�5�/&!�,#�(5
�1#-"5 �'#&365-��%#(!5,� /!�5#(5."�.5")/-�5)(5
."�#,5,�./,(5.)5."�5")'�&�(�5) 5	-,��&85�&-)5#(5�(!&#-"5#-5��$�5�"�"�7
deh’s Strangers in the House,51"#�"5��-�,#��-5."�5�#Ń�/&.5&# �5) 5�(5	-,��&#7
��&�-.#(#�(51")5.,#�-5.)5�)(.#(/�5�-5�5&�13�,65-��%#(!5�5-)&/.#)(5.)5."�5
�)(ł#�.85
)-.5'�'),��&�5) 5�&&5#-5I Shall Not Hate5�35	44�&�#(5��/�&�#-"65
�5��&�-.#(#�(5�)�.),51")5&#0��5#(5��4�5�(�51),%��5#(5�(5	-,��&#5")-*#7
.�&85�#-5��/!".�,-51�,�5%#&&��5�(�5"#-5")'�5��-.,)3��5�35	-,��&#5 ,)�%7
�.-85� .�,5"#-51# �5�#��5) 5��(��,5"�5')0��51#."5"#-5,�'�#(#(!5�"#&�,�(5
.)5��(���85�#-5�2.,�),�#(�,35,�-*)(-�5.)5."�5.,�!��35#-5.)5")*�5."�.5#.5
-")/&�5��5^."�5 &�-.5 -��,#ŀ��5)(5."�5,)��5.)5*����5��.1��(5��&�-.#(#�(-5
�(�5	-,��&#-8_5

SYRIA5�-5�#0#&51�,5�)(.#(/�-5#(5�3,#�65����--5.)5�3,#�(51,#.�,-5���)'�-5
�0�,5'),�5#'*),.�(.85�& �.5	�#&�#]-5Sabriya5.�%�-5/-5���%5.)5&# �5#(5��7
'�-�/-5#(5."�5gohf]-65ł/#�&35.,�(-&�.��5�35��.�,5�&�,%85	�#&�#5��*#�.-5."�5
-.,/!!&�5) 53)/(!5*�)*&�5ŀ!".#(!5 ),5#(��*�(��(��5 ,)'5�5 ),�#!(5*)1�,5
�!�#(-.5."�5���%!,)/(�5) 5�5-)�#�.35."�.5 #-5-.#&&5 &�,!�&35*�.,#�,�"�&85Ļ�5
"�,)#(�65���,#3�65#-5�)(-.,�#(��5�35"�,5�/.35.)5"�,5*�,�(.-5 ,)'5 )&&)1#(!5
"�,5)1(5��-#,�5 ),5�(5#(��*�(��(.5&# �65 /�&��5�35"�,5!,)1#(!5 �'#(#-'5
�(�5�1�,�(�--5) 5."�5(�.#)(�&#-.5��/-�85��/!".5#(5."�5.�,,),5�(�50#)&�(��5
around her, she is frustrated by the restrictions that prevent her from 
joining her brother and friend as an active participant in the struggle for 
 ,���)'85��,5��-#,�5.)5&#0�5���),�#(!5.)5"�,5)1(5�)(-�#�(��5#-5#(5�#,��.5
�)(ł#�.51#."5."�51#-"�-5) 5"�,5  �'#&35�(�5 &���-5.)5�#-�-.�,85��5!�#(5�5
,��&#-.#�5*#�./,�5) 5��'�-�/-5�5��(./,35�!)5 ,)'5."�5&#0�-5) 5."�-�53)/(!5
people, including many of the factors that undoubtedly contributed to 
."�5*,�-�(.5/*"��0�&85
5 ��((�5
#(�]-5-�'#7�#)!,�*"#��&5()0�&5Fragments of Memory: A 
Story of a Syrian Family5B.,�(-&�.��5�35�&#0�5��((35�(�5�),(�5��((3C5
��-�,#��-5�50�,35�#Ŀ�,�(.5-�!'�(.5) 5-)�#�.385	(5,��&#-.#�5��.�#&5"�5(�,,�.�-5
the life of a very poor family forced to move from city to country, as they 
-.,/!!&�5.)5�%�5)/.5�5��,�5�2#-.�(��85Ļ�5�)&&�*-�5) 5."�5-#&%5#(�/-.,35#(5
�3,#�5'�,%-5."�5�,��%�)1(5) 5,/,�&5&# �651#."5')'�(.-5."�.5-��'5�&')-.5
 �/��&5 #(5 �.')-*"�,�85
#(�5 #-5)(�5) 5 ."�5')-.51�&&7%()1(51,#.�,-5 #(5
�3,#�5651#((#(!5."�5�1�#-5�1�,�5#(5goof85	(5Fragments of Memory there 
#-5()(�5) 5."�5")*�5�2*,�--��5#(5���,#3�5 ),5�5��..�,65 ,��,5&# �85
	(5-.�,.&#(!5�)(.,�-.5.)5��((�5
#(�]-5,��&#-'65���#5�44�'5.�%�-5/-5#(.)5
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�51),&�5) 5 �(.�-35�(�5#'�!#(�.#)(5#(5"#-5()0�&5Sarmada translated by 
���'5��&#�85�(5�&�'�(.5) 5'3-.�,35 #-5 #(.,)�/���5 #''��#�.�&35 #(5 ."�5
ŀ,-.5*�!�-5) 5."�5()0�&85�5�"�(��5��+/�#(.�(��5.�&&-5."�5(�,,�.),5."�.5-"�5
)(��5&#0��5/(��,5�5�#Ŀ�,�(.5(�'�5#(5"#-5")'�.)1(5��,'���85�"�51�-5
."�50#�.#'5) 5�5'/,��,5%#&&#(!5�(�5"�-5�)'�5���%5.)5&# �5/(��,5�5�#Ŀ�,7
�(.5(�'�85�/,5(�,,�.),5,�./,(-5.)5��,'���65�5�,/4�50#&&�!�5#(5."�5"#&&-5
-)'�5�#-.�(��5 ,)'5��'�-�/-65.)5.,35.)5&��,(5."�5.,/."85�#-5�Ŀ),.-5&���5
to more and more stories from the past, focusing on family passions and 
sex, humor and horror, amid an atmosphere of                                    magic 
 �,5,�')0��5 ,)'5*)&#.#��&5�0�(.-85�&�3(�5�&# .5�)''�(.-5."�.5^"#-.),35
�(�5,�&#!#)(5*,)0#��5�5-/�.�2.5 ),5'�(35) 5."�5.�&�-85Ļ�35�&&)15/-5.)5/(7
��,-.�(�51"35-)'�5) 5."�5�"�,��.�,-5��"�0�5�-5."�35�)8_5�"�5!)�-5)(5.)5
say that it enables Azzam “to address the current political climate…and 
1�-.�,(5�)(.�2.5#(5�51�35."�.5#-5�&')-.5�"#&&#(!8_5

THE MAGHREB Over the last century a rich body of literature has 
emerged from the Maghreb covering the passage from colonialism to 
#(��*�(��(��85
�(35) 5."�51,#.�,-5 ,)'5."�5�,��51,).�5#(5�,�(�"5-)5."�.5
.,�(-&�.#)(-5�)'�5.)5/-5 ,)'5�)."5�,�(�"5�(�5�,��#�8

ALGERIA �/,5,�0#�15) 5&#.�,�./,�5 ,)'5."�5
�"!,��5�,#(!-5/-5.)5."�5
 �,.#&�5-)#&5) 5�&!�,#�5�(�5."�51),%5) 5�50�,35 �')/-5 �'#(#-.5�(�5*,)7
&#ŀ�51,#.�,65�--#�5�$���,85� 5��,��,5��-��(.65-"�5!,�15/*5#(5�(5�&!�,#�(5
0#&&�!�51"�,�5"�,5  �."�,5 .�/!".5�,�(�"85�"�5����'�5 ."�5ŀ,-.5�&!�,#�(5
1)'�(5.)5��5����*.��5�.5."�5��)&�5�),'�&�5�/*�,#�/,�5#(5��,#-85�,#.#(!5
#(5�,�(�"65-"�5.",)1-5&#!".5)(5."�5&#0�-5) 51)'�(51")5���)'�5,��#��&7
#4��5�35."�5�)(.#(/#(!5�)(ł#�.5#(5."�#,5&#0�-85�"�5�&&)1-5/-5.)5-��5")15#(5
.#'�-5) 5-/�"5-.,�--51)'�(5�35(���--#.365�(�5&�,!�&35�35��-#,�65�,�5�,�1(5
#(.)5#(��*�(��(��5�(�5��.#)(65�)."5#(�)(��#0��&�5�5 �15������-5��,&#�,85
	(5�(5#(.�,�-.#(!5*�--�!�5#(5Children of the New World (translated from 
."�5�,�(�"5�35
�,$)&#$(5��5
�!�,C5�$���,5 )�/-�-5)(5."�51),�5��.9

%e custom of having that behavior be intended only 
for a man, the husband, the father, or the brother, of 
being able to glimpse the thousand incidents in life 
only through the shelter of his authority, through the 
'#,,),5) 5"#-5$/�!'�(.85	.5#-5�5(�151),�5.)51"#�"5 �.�5
#-5*/-"#(!5"�,8

5	(5���#.#)(5.)5Children of the New World, *)--#�&35�$���,]-5��-.5%()1(5
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novel is A Sister to Scheherazade.                           
5 �(�5) 5."�5')-.5*,)&#ŀ�5�&!�,#�(51,#.�,-5#-5
)"�''��5�#�85
�2*�&&��5 ,)'5�&!�,#�5 ),5"#-5-/**),.5) 5#(��*�(��(��5"�51�-5�&&)1��5.)5
,�'�#(5#(5�,�(��51"�,�5"�51,).�5"#-5'�(35()0�&-85Ļ�5�lgerian Trilogy 
(possibly only available in French) is a series of novels about an Algerian 
 �'#&35  ,)'5�),&�5��,5 		5 .)5 ."�5 ,�0)&/.#)(5�(�5 &�.�,85�()."�,5�&!�7
,#�(51,#.�,51")5,�'�#(��5#(5�&!�,#�5�/.51,).�5#(5�,�(�"51�-5
)/&)/�5
��,�)/(651")51�-5�--�--#(�.��5#(5golh85Ļ�5��,&#�-.5) 5"#-5'�(35()0�&-5
is !e Poor Man’s Son5B.,�(-&�.��5�35��,)&5�85�)�.�-C65�5-�'#7�/.)�#)!7
,�*"35*),.,�3#(!5."�5*)0�,.35) 5*��-�(.5&# �85�#(�&&35."�,�5#-5�5!,#'5�(�5
gripping novel Abduction 1,#..�(5�35�()/�,5��('�&�%5�(�5*/�&#-"��5#(5
hfgg85�#-5�#-./,�#(!5-.),35) 5."�5���/�.#)(5) 5�53)/(!5!#,&51�-5#(-*#,��5
�35��./�&5�0�(.-85�#')(5��,�5*,)0#��-5�5ł/#�5.,�(-&�.#)(8

LIBYA Libyan authors are #nally enjoying their release from their fear 
/(��,5."�5���"�ŀ5,�!#'�85�#-"�'5
�.�,5��'#.-5."�.5"�51,).�5"#-5.1)5
novels Anatomy of a Disappearance and In !e Country of Men very care7
 /&&35 /(��,5 ����ŀ]-5 -"��)185 �"�435 �"��&�1365 )(�5 ) 5 �#�3�]-5 '�$),5
0)#��-51,#.�-5^���,(#(!5")15.)5.�&%5�(�51,#.�5*/�&#�&35#(5�)��5����'�5�5
0#.�&5-%#&&5.)5�0)#�5*�,-��/.#)(65().5)(&35) 53)/,-�& 5�/.53)/,5 �'#&35�(�5
 ,#�(�-8_5Ļ�51�&&7%()1(5�#�3�(51,#.�,5	�,�"#'5�&7�)(365!#0�(5."�5�# 7
ŀ�/&.35) 51,#.#(!5 ��)/.5 ."�5 �)(.�'*),�,351),&�65 ./,(��5 .)5  ��&�-5 �(�5
."�5�&�-"5��.1��(5'�(5�(�5�(#'�&-85!e Bleeding of the Stone (translated 
by May Jayyusi and Christopher Tingley) is a fascinating story of an 
�(�)/(.�,5��.1��(5�5!)�."�,�5&#0#(!5#(5."�5,�').�5��-�,.5�(�5 ),�#!(7
�,-51")51�(.5 "#'5 .)5 "�&*5 ."�'5ŀ(�5 �5'3."#��&5 �(#'�&65 ."�5 waddan85
Ļ�5�/."),51,#.�-5�5&3,#��&5��-�,#*.#)(5) 5�5!�4�&&�85^�)15���/.# /&5."�#,5
-"�*�5#-65."�#,5�)�#�-5-)5!,��� /&65-)5-'))."85
�!#�5)0�,ł)1-5 ,)'5."�#,5
�3�-85Ļ�3],�5."�5&)0�&#�-.5�,��./,�-5#(5."�51),&�8_5�&7�)(35�&��,&35 ��&-5
�5�)((��.#)(51#."51#&�5 &# �65�-5�)5)."�,5�#�3�(-51")5�&-)51,#.�5��)/.5
."�5#(.�,��.#)(5��.1��(5'�(5�(�5�(#'�&-85�"'��5��!#"5 ,�+/�(.&35/-�-5
animals in his stories as in Desert Rats (translated by Sorayya Allam and 
�",#-5�#(!&�3C8

MOROCCO5�/,(#(!5.)5
),)��)51�5ŀ(�5�()."�,5!,)/*5) 5 �-�#(�.#(!5
.,�(-&�.#)(-85
)"�'��5��,,���5 65)(�5) 5 ."�5  )/(��,-5) 5 ."�5�(#)(5) 5
Moroccan Writers and Professor of Arabic Literature, is a leader among 
�)(.�'*),�,35
),)���(51,#.�,-85 Game of Forgetting is his #rst, partly 
�/.)�#)!,�*"#��&5()0�&5."�.5����'�5�5��-.7-�&&�,5#(5."�5�,��51),&�85	(5
"#-5#(.,)�/�.#)(5."�5.,�(-&�.),65	--�5
85�)/&&�.�65.�&%-5) 5��,,���]-5&# �5�(�5
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discusses his literary theories: “%e novel is not merely the technique 
of constructing a plot but ultimately an embodiment of the dialogue 
��.1��(5 ."�5 -�& 65 -��%#(!5%()1&��!�65 �(�5 ."�5�2.�,(�&51),&�8_5��,,���5
"#'-�& 65 #(5 ."�5()0�&65 -*��%-5) 5 ."�5*)1�,5) 5'�'),395^�#&&5'�'),35
�� ��.5."�5!�'�5) 5 ),!�..#(!>5��5�)(.#(/�5.)51�.�,5�5�3#(!5.,��65.")/!"5
1�5�,�5/(-/,�5."�.5#.51#&&5&#0�8_5Ļ#-5()0�&5#-5-�.5#(5."�5&�-.53��,-5) 5."�5
�,�(�"5*,).��.),�.�5�(�5."�5��,&353��,-5) 5#(��*�(��(��85�()."�,5*)*7
ular Moroccan novel is Tahar Ben Jelloun’s leaving tangier (translated 
 ,)'5�,�(�"5�35�#(��5�)0�,��&�C51"#�"5.�&&-5�5-.),365 �'#&#�,5.)5'�(35#(5
the region, of leaving home for Spain only to experience deception and 
�#-�**)#(.'�(.85�#-5-��)(�5()0�&5!is Blinding Absence of Light (again 
.,�(-&�.��5�35�)0�,��&�C51)(5."�5#(.�,(�.#)(�&5	'*��5*,#4�85
)"�'��5
�")/%,#651")5�#��5#(5hffi65&#%�5-)5'�(35)."�,5
),)���(51,#.�,-5!,�15
/*5#(5�2.,�'�5*)0�,.385��5ł��5.)5��(!#�,51"�,�5"�5'�.5'�(35 �')/-5
1,#.�,-5 #(�&/�#(!5��/&5�)1&�-51")5.,�(-&�.��5-)'�5) 5"#-5()0�&-85�(�5
) 5."�'65�),5�,���5�&)(�651�-5�5!,��.5-/���--51"�(5#.51�-5*/�&#-"��5#(5
English but banned for many years in Morocco for its explicit descrip7
.#)(5) 5-�2/�&5�2*�,#�(��-85��/&5�)1&�-5#(5"#-5#(.,)�/�.#)(5-*��%-5) 5."�5
challenge he faced in translating:

For Bread Alone5 #-5 �5 '�(/-�,#*.65 1,#..�(5 #(5 �&�--#��&5
�,��#�65�5&�(!/�!�5	5�)5().5%()185Ļ�5�/."),5"��5.)5
,��/��5 #.5 ŀ,-.5 .)5
),)���(5�,��#�5  ),5'�85Ļ�(51�5
used Spanish and French for ascertaining shades of 
'��(#(!85�&.")/!"5 �2��.65 ."�5 .,�(-&�.#)(5 #-5  �,5  ,)'5
&#.�,�&8

5 ��#&�5��)/4�#�65)(�5) 5."�5ŀ,-.5
),)���(51)'�(51,#.�,-5.)5��5
.,�(-&�.��5#(.)5�(!&#-"65#-5�&-)5)(�5) 5."�5 �151")51,#.�5#(5�,��#�5,�."�,5
."�(5�,�(�"85��,5ŀ,-.5�))%5Year of the Elephant, short stories (translated 
�35��,��,�5��,'�(.�,C5���,�--�-5."�5�)(ł#�.5��.1��(5.,��#.#)(5�(�5')7
��,(#.365 �(�51)'�(]-5 -.,/!!&�5  ),5 #(��*�(��(��5 �!�#(-.5 �5 ���%!,)/(�5
) 5�#0#&51�,85�()."�,51�&&7%()1(51)'�(51,#.�,5��.#'�5
�,(#--#51,).�5
an autobiography entitled Dreams of Trespass: Tales of a Harem Girlhood 
B.,�(-&�.��5�35�/."5�85��,�C85Ļ#-5�))%5#-5,�'#(#-��(.5) 5�&5�-"��,�1#]-5
Harem Years5 �/.5 �)0�,-5 �5 &�.�,5 *�,#)�5 ."�(5 "�,5 �!3*.#�(5 *,�����--),85

�,(#--#5�&-)51,#.�-5) 5�)( /-#)(5#(5�5�"�(!#(!5-)�#�.38

SUDAN5���"5(�15,�0)&/.#)(5),5�#0#&51�,5 #(5."#-5*�,.5) 5."�51),&�5 #-5
���)'*�(#��5�35�5,#�"5)/.!,)1."5) 5&#.�,�./,�85�(�5�/."),5#(5*�,.#�/&�,65
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��3��5��&#"65"�-5�..,��.��5'/�"5�..�(.#)(51#."5"#-5Season of Migration to 
the North5B.,�(-&�.��5�35��(3-5
)"(-)(7��0#�-C85	(5"�,5#(.,)�/�.#)(5.)5
��&#"]-5�))%5��#&�5��&�'#51,#.�-5

5 	.5#-5+/#.�5,�,�5 ),5�(5�,��#�5�))%5.)5"�0�5"��5
-/�"5�5"�**35 &# �5 #(5 .,�(-&�.#)(85Ļ�50�-.5'�$),#.35) 5
Arabic #ction remains untranslated and unavailable to 
1),&�5�/�#�(��-85�5������5�!)65��1�,�5��#�5��-�,#���5
"#5 �..�'*.-5 .)5 #(.�,�-.5 �5��15�),%5 */�&#-"�,5 #(5 ."�5
1),%5 ) 5 ��!/#�5 
�" )/4V��#�]-5 -/!!�-.#)(-5 1�,�5
'�.51#."5�5-.,#(!5) 5,� /-�&-8

�5,�0#�15#( !e New York Times ��-�,#��-5��&#"]-5�))%5."/-95^�1# .5�(�5
astonishing in its prose, this novel is more instructive than any number 
) 5�����'#�5�))%-8_5Ļ�5 .1)5'�#(5�"�,��.�,-5"�0�5���"5 -*�(.5 .#'�5 #(5
�)(�)(85��&#"5�2*&),�-5."�5#'*��.5) 5�)&)(#�&#-'5)(5."�#,5&#0�-5�(�5."�#,5
(���--�,35���)'')��.#)(-85	(5"#-5-��)(�5�))%5!e Wedding of Zein and 
other Stories (made into the #lm A Handful of Dates) Salih depicts village 
&# �51#."5�)."5"/'),5�(�5�1�,�(�--85�#-5�#-��,(#(!5�3�5"�&*-5/-5.)5/(7
��,-.�(�5."�5.,�'�(�)/-5�#Ŀ�,�(��-5#(5)/,51),&�-85

TUNISIA5
/�"5) 5�/(#-#�(5&#.�,�./,�5#-51,#..�(5#(5�,�(�"85�)--#�&35."�5
')-.51�&&7%()1(51,#.�,5#-5�&��,.5
�''#51")-�5-�'#7�/.)�#)!,�*"#��&5
novel !e Pillar of Salt51�-5.,�(-&�.��5�35��)/�,�5�)�#.#85
�''#5��7
-�,#��-51"�.5#.51�-5&#%�5!,)1#(!5/*5�-5�(5�&!�,#�(5
�15B1#."5�5��,��,5
')."�,C5)(5."�5��!�5) 5�5!"�..)5#(5�)&)(#�&5�/(#-85Ļ#-5#-5�(5#'*),.�(.5
�))%5 ),5#.-5*),.,�3�&5) 5�53)/(!5'�(]-5-.,/!!&�5.)5�,��%5)/.5) 5"#-5�(0#7
ronment, reject the beliefs of his family, resist racial prejudice, and #nd an 
#��(.#.35 ),5"#'-�& 5��-*#.�5��/��.#)(�&5�(�5�&�--5��,,#�,-85Ļ#-5���)/(.5
is painful and depressing as the protagonist strives to #nd his place in 
."�51),&�85Ļ�5-�'�5 �'#&#�,5."�'�-5) 5�2#&�5�(�5�)( /-#)(5."�.51�5"�0�5
-��(5#(5."�51),%-5) 5)."�,51,#.�,-5) 5."�5,�!#)(5�,�5.)5��5 )/(�5�')(!5
�/(#-#�(5 ,�(�)*")(�5()0�&#-.-5#(5."�5*)-.7�)&)(#�&51),&�5-/�"5�-5��7
��&1�"��5
�����51")51,).�5Malady of Islam (translated by Pierre Jores 
�(�5�((5��#�C85�()."�,51)'�(5�/."),65
/-.�*"�5�&#&#651,#.�-5*)�.#7
��&&35) 5&# �5/(��,5�,�(�"5)��/*�.#)(5#(5�#)(5
)/(.�#(85�( ),./(�.�&35	5
have not been able to identify the translator even though the translation 
1�-5��-�,#���5�-5^-%#&& /&V��&#��.�5�(�5�0)��.#0�5&�(!/�!�_85�,�(-&�.),-]5
roles are so important to us in understanding literature of other countries 
3�.5-)5,�,�&35'�(.#)(��85Ļ�5-"),.5-.),35�)&&��.#)(5) 5�)/3�'5��,�"#�"#5
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!e Scene and the Shadow5#-5�()."�,51),%5 ),51"#�"5	5"�0�5���(5/(��&�5
.)5#��(.# 35."�5.,�(-&�.),85��,51),%5) .�(5�**��,-5#(5�,��5�(�5�/(#-#�(5
$)/,(�&-5�(�5'�!�4#(�-8

MIDDLE EAST LITERATURE IN GENERAL A number of novels 
�,�5-�.5#(5."�5)#&5�)/(.,#�-5) 5."�5
#���-.51#.")/.5-*��#ŀ�5#��(.#ŀ��.#)(5
) 5."�5�)/(.,385�(�5-/�"5#-5����&,�"'�(5
/(# ]-5Cities of Salt (translat7
��5�35��.�,5Ļ�,)/2C85Ļ#-5&)(!5Blff5*�!�-C5()0�&5#(.,)�/��-5."�5�(0#,)(7
'�(.5�(�5�)(��,(-5) 5�,��51),%�,-5�-5."�35#(.�,��.51#."5."�5�'*&)3��-5
) 5."�5�'�,#��(5)#&5�)'*�(#�-85�),5%()1&��!�5) 5."�5&# �5) 51)'�(5#(5
."�5
#���-.5��(�(5 �&7�"�3%"5 #''��#�.�&35 �)'�-5 .)5'#(�85��,5 ŀ,-.5
novel !e Story of Zahra51�-5��((��5#(5-)'�5
#��&�5��-.�,(5�)/(.,#�-5
����/-�5) 5"�,5�#-�/--#)(5) 51)'�(]-5-�2/�&#.385��,5-��)(�5()0�&5Women 
of Sand and Myrrh5B.,�(-&�.��5�35��."�,#(�5�)�"�'C5 )&&)1-5."�5&#0�-5) 5
 )/,51)'�(5#(5�#Ŀ�,�(.5-�..#(!-5���"5) 51")'5#-5 ,/-.,�.��5�35"�,5&��%5) 5
 ,���)'85�"�5'���5."�5 )&&)1#(!5�)''�(.5)(5."�51)'�(5#(5."�-�5.1)5
�))%-5#(5�(5#(.�,0#�151#."5�",#-.#�(�5��"&).�5#(5Literary London Journal 
September 2003:

�#%�5#(5!e Story of Zahra5�(�5�-*��#�&&35&#%�5#(5�)'7
�(5) 5��(�5�(�5
3,,"651)'�(5.")/!".5."�.5#(5),��,5
to attain freedom, they had to obtain it through their 
�)�#�-85����/-�5."�35%(�15."�.5."�5/&.#'�.�5.��))51�-5
-�25#(5."�#,5�)/(.,385�(�5."�351�,�5*&�3#(!5!�'�-5�(�5
."#(%#(!5 ."�.5�35!)#(!5 .)5*,��.#-�5 -�265 #(5�51�35 ."�35
�,�5�� 3#(!5'�(65�(�5."�35�,�5ŀ!".#(!5'�(5#(5�51�35
�(�51#((#(!85�/.65) 5�)/,-�65."�35�#�(].51#(5�(3."#(!5
�35�)#(!5."�.5����/-�5."�35-.�3��5#(5."�5��-�,.85�(�5
they did things against their spirits, against their per7
-)(�&#.#�-8
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