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relation to the legendary Le Tabou jazz club that became a favorite haunt 
of existentialists, or as a friend of other artists of the period, notably of 
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Alberte’s brother happened upon ‘Planh, 10 Poèmes de Anne-Marie de Ca-
zalis avec un portrait de l ’auteur par Valentine Hugo’ (Odette Lieuter, Paris, 
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&)0�5 ),5�51),%51�&&5�)(�85
5 Ļ�5 $�1�&5*�--��5+/#�%&35  ,)'5)(�5
)'�(5 .)5 ."�5)."�,65 �(�5
."�51")&�5  �'#&35 -))(5  �&&5 #(5 &)0�51#."5 .")-�5 &)(!7 ),!)..�(65 .#'�&�--5
*)�'-85�&��,.�5,�(�1��5"#-5,�-)&0�5.)5,�-�/�5."�'5 ,)'5)�&#0#)(5�(�5"�5
set up an ad hoc5*/�&#-"#(!5")/-�65�5�#!/,�(.�5��#�#ĉ(-85�.5."�5�(�5) 5
hfgh65�5+/��,#&#(!/�&5��#.#)(5B#(5�,�(�"65��&#�#�(5�),./!/�-�65�*�(#-"5
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people struggle to escape destruction, rubble and imprisonment (Free-
dom always beyond):

En ce temps la liberté était au delà du mur
Ils brisèrent le mur et franchirent les ruines.

At that time freedom was beyond the wall
!ey smashed the wall and clambered over the rubble.
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5 Ļ�5.)(�5��(5')0�5 ,)'5��#(!5�,/.�&65&/!/�,#)/-5�(�5/(1),&�7
ly:

La liberté était toujours
En deçà de tout espoir
Mais la lumière du puits de leur yeux

Éclaire maintenant la prison.

Freedom would always be
Beyond all hope
But now the gleam in the sockets of their eyes
Sheds light on the prison.

5 .)5��#(!5')�%#(!5�(�5$)�)-�5BSense of hic haec hoc):

Et pendant que je marchais
Une partie de moi s’en alla dans la rue
Pensa au printemps, chanta deux chansons
Courut dans des forêts sans ronces
Rentra en moi doucement et se mit à rire
Et je m’aperçus que je suivais un cercueil en riant.

And as I was walking
A part of me took o" down the street
!ought of spring, sang two songs
Ran through woods without brambles
Re-entered me softly and burst out laughing
And I caught myself following a co#n, laughing.

5 Ļ�5#'�!�,35#-50#0#�5# 5-.�,%65."�5�--)�#�.#)(-5�,�5�'�#!/)/-5�(�5
understated (poem IV, no title):

En ces jours les oiseaux se tairont sur la terre
Un lasso de peur étranglera les hommes
Les femmes ne seront que statues de parc abandonnées.

In those days the birds fall silent on earth
A lasso of fear strangles men
Women are but statues abandoned in the park.
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	.5 #-5 ."�50�,35 &�-.5*)�'5."�.5!#0�-5 ."�5�))%5 #.-5 .#.&�85Planh (or plaing) 
originally referred to a funeral lament in Occitan lyric poetry, composed 
and performed by troubadours, hence the melodic rhythm:

Feuilles ni $eurs, vent ni pluie
Ne me feront chanter ni n’éteindront ma peine

Leaves nor $owers, wind nor rain
Will neither make me sing nor ease my pain

 Moving and evocative of the uncertainty and prevailing fear of 
the times, the poems present a challenge to translate into one language, 
().5.)5'#(�5#(.)5.",��5&�(!/�!�-85
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 "e quadrilingual version is a pleasure to read given the read7
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�),./!/�-�5�(�5�*�(#-"651#."5�5 ,��,5.,�(-&�.#)(5#(.)5�(!&#-"5!#0�(5."�5
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5 	(5poem II, there are the lines:

Et personne ne voit, et personne ne sait
Se trouvent à bout de doigts
A travers les heures

which have become:

E ninguém vê, e ninguém sabe
Encontram-se na pontinha dos dedos
Através das horas

Y nadie ve, y nadie sabe
Se encuentran en las puntas de los dedos
A través de las horas

And no one sees, and no one knows
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Found at the end of the %ngertips
Across the hours

5 �5&��%5) 5��ŀ(#.#)(5*�,0���-5."�5*)�'-5�(�5,�#-�-5."�5�"�&&�(!�5
 ),5."�5.,�(-&�.),51"#�"5#(5')-.5��-�-5"�-5���(5���&.51#."51�&&5�(�5�35
-.#�%#(!5�&)-�&35.)5."�5),#!#(�&5'�.�*"),65),5�")#��5) 51),�-85
 An example of metaphorical challenge occurs in the fourth 
*)�'65 1"�,�5 ."�5 ),#!#(�&5 \Les manèges de remords tardifs ne tourneront 
plus,’ is translated literally, and successfully, across all three languages:  ‘Os 
manejos de remorsos serôdios não girardo mais,’ ‘Los tiovivos de remordimien-
tos tardíos no girarán más,’ and in English ‘!e merry-go-rounds of belated 
remorse turn no more8]
 Another lovely image arises in the !fth poem, Découverte, 1"�(5
#(5."�5&�-.5.1)5&#(�-5."�5-��5"),-�-5\qui nagent leurs galops oubliés.’, ‘Qui 
nadam os seus galopes esquecidos.’, ‘Que nadan sus galopes olvidados8]5#(5�(!7
lish becomes ‘Swimming their forgotten gallops.’
5 	(5."�5."#,�5*)�'5B�#.��5��)0�C65Sense of hic haec hoc651�5ŀ(�5)/,7
-�&0�-5$)3 /&&35,)'*#(!5�)1(5."�5-.,��.65�5 �15&#(�-5&�.�,5-%#**#(!5��"#(�5
�5�)Ń(85Ļ�5,��&5�(�5-/,,��&5�,�5#(.�,1)0�(65�-5�,�5-��(�-5) 5���."5�(�5
&# �8
5 	(�,��-#(!5#(5�)'*&�2#.35�-5."�5�)&&��.#)(5*,)!,�--�-65#(5poem VI 
#(5."�5),#!#(�&5�,�(�"51�5"�0�5."�5&#(�-9

Et dans les eaux de mes raisons
Dormaient ré$échies d’autres raisons mystérieuses
Et la nuit me ferma les doigts.

E nas águas das minhas razões
Dormiam re$etidas outras razões misteriosas
E a noite fechou-me os dedos.

Y en las aguas de mis razones
Dormían re$ejadas otras razones misteriosas
Y la noche me cerró los dedos.

And in the waters of my reasons slumbered
Re$ected other mysterious reasons
And the night closed her %ngers in on me.

5 Ļ�5.,�(-&�.),5"�-5�")-�(5.)5*&�35-� �85��,"�*-5."�5�(!&#-"50�,7
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sion is a little cumbersome, as a result, but the original French is very 
�)'*��.5 #(5 -.3&�5�(�5 ."�5 .,�(-&�.),5 #-5  ����51#."5 ."�5�#&�''�5) 5")15
much should be changed? 
5 �(5)���-#)(-5-.#�%#(!5�&)-�&35�)�-5().5�&1�3-51),%65�-5 #(5."�5
!rst poem of the collection, entitled Freedom always beyond. "at poem 
,�#-�-5�(5#(.�,�-.#(!5+/�-.#)(5��)/.5")15.)5�2*,�--5-*���5�(�65#(5*�,.#�/7
&�,65")15.)5%��*5."�5�--�(.#�&5'��(#(!5) 5^�(5��éà5��5.)/.5�-*)#,_85Ļ�5
�,�(�"5��-�,#��-5-)'�."#(!5."�.5#-5^��&)1_5�&&5")*�651"�,��-5#(5�(!&#-"5
*�,��)2#��&&365."�5-)&/.#)(5 )/(�5'��(-5&#.�,�&&35."�5�)(.,�,3575̂ ��3)(�_9

Freedom would always be 
Beyond all hope 
But now the gleam in the sockets of their eyes
Sheds light on the prison

La liberté était toujours
en deçà de tout espoir
Mais la lumière du puits de leurs yeux
Eclaire maintenant la prison

5 Ļ�5-�'�5#--/�5�,)-�51#."5."�5�*�(#-"5.,�(-&�.#)(5�/.5().51#."5
."�5��&#�#�(7�),./!/�-�5)(�65 �-5 ."�,�5 �2#-.-5 #(5�),./!/�-�5 ."�5*�#,5 ) 5
�(.)(3'-5^�+/ï'5@5�&ï'_651"#�"5#(5."#-5�)(.�2.5��(5��5�)(-#��,��5.)5��5
�--�(.#�&&35�+/#0�&�(.5.)5."�5�,�(�"5^�(5��éà5@5�/7��&à_C85
 A common feature of the poems is the animation of certain ac7
.#)(-85�),5�2�'*&�65#(5."�5*)�'5�(.#.&��5�)/,65."�5ŀ,-.50�,-�5#-5�-5 )&&)1-9

Le feu brûle
L’eau noie
Le fer coupe
Les forêts perdent.

O lume queima
A água afoga
O ferro corta
As $orestas perdem.

El fuego quema
El agua ahoga
El hierro corta
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Los bosques pierden.

Fire burns
Water drowns
Iron cuts
Woods lose.

5555555	(5."�5�#!"."5*)�'6 Game, in French:

L’enfant nu debout sur la rive
Sa pierre à la main hésite a briser l ’eau.

A criança nua de pé na ribeira
Pedra en mão hesita em crebar a água.

El niño desnudo de pie sobre la orilla
Piedra en mano vacila en romper el agua.

!e naked child standing on the bank
A stone in his hand hesitates about rippling the water.

5 �)51�5 !�.5 ."�5 #'*,�--#)(5 ."�.5 ."�5 �"#&�5 #(5 ."�5 ),#!#(�&51#&&5
,#**&�5."�51�.�,65�/.5#-5$/-.5"�-#.�.#(!651"�,��-5."�5�"#&�5#(5."�5�(!&#-"5
0�,-#)(5#-5"�-#.�.#(!5��)/.5."�51")&�50�(./,�>5�)15'/�"5"�-#.�.#)(5#-5
!)#(!5)(5."�,�>5Ļ�.5#-5�5+/�-.#)(5��-.5&� .5 ),5)/,5'/&.#&#(!/�&5�/Ŀ-8
5 Ļ�51),&�5) 5��4�&#-5#-5)(�51#.")/.5�)/(��,#�-65)(�5) 5/(#0�,7
-�&-95���/.365-��(�--65*�#(65#'*,#-)('�(.65$)385	(5.,�(-&�.#)(5-/�"5/(#0�,7
-�&-5/-/�&&35.,�(- �,51#."5��-�5#(5')-.5��-�-85�)1�0�,5#(5Song, reference 
#-5'���5.)5."�5���/.# /&5�!ï(#�]-5 �."�,51")5"��5a grocery, in French ‘un 
magasin d’épices]65 #(5��&�!)7�),./!/�-�5 \uma especiaria’ and in Spanish 
‘un ultramarinos]85�(�5)(�5��(5�/.51)(��,5�)5."�5,����,-5) 5."�5�#Ŀ�,�(.5
&�(!/�!�50�,-#)(-5#'�!#(�5."�5-�'�5%#(�5) 5-")*65),5."�#,5)1(5&)��&5-")*65
�(�5#(51"�.5.#'�5*�,#)�>5	.5#-5().5��-35.)5-#./�.�5."�5*)�'5.�'*),�&&385
With her plaits and crinolines and his three-masted ship51�5-��'5.)5��5
.,�(-*),.��5.)5�5*�,#)�51�35���%85�))5&)(!5�!)5 ),5�5 ‘grocery’? Perhaps, 
�/.5(�#."�,5��(51�5-�35#.5�)�-5().51),%8
5 	(5."�5ŀ(�&5*)�'65."�5)(�5-"�,#(!5."�5(�'�5) 5."�5�)&&��.#)(5
itself, Planh, 1�5"�0�5 �5 %#(�5 ) 5 �"�(.5 ) 5 #(�#Ŀ�,�(��51#."5 �5 "3*().#�5
rhythm resonating across all three translated versions:
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Feuilles ni $eurs, vent ni pluie
Ne me feront chanter ni n’éteindront ma peine.

Folhas nem $ores, vento nem chuva
Não me farão cantar nem extinguirão a minha pena.

Hojas ni $ores, viento ni lluvia
No me harán cantar ni extinguirán mi pena.

Leaves nor $owers, wind nor rain
Will neither make me sing nor ease my pain.

 "e fact that the English version has the added bonus of a 
,"3'#(!5-.�(4�5'�%�-5#.5�5 ),./#.)/-5�(�#(!5.)5�5,�."�,5/(#+/�5�)&&��.#)(5
) 5*)�'-51#."5.,�(-&�.#)(-8
5 Ļ#-5+/��,#&#(!/�&5�)&&��.#)(5) 5*)�'-5 #-5+/#.�5�5���/.# /&5 ,�7
��#.#)(5) 5*)�.,351�5 -")/&�5(�0�,5"�0�5 &)-.85�).5)(&35�)�-5 #.5 *,)0#��5
ŀ,-.7.#'�5����--5.)5."�51),%5 ),5-*��%�,-5) 5.",��5���#.#)(�&5&�(!/�!�-65
but for translation scholars it is an opportunity to compare translation 
-)&/.#)(-8
 All in all, a commendable e#ort all round, to translate this col7
&��.#)(5) 5*)�'-5�(�5�2.�(�5 ."�5*&��-/,�5 .)5 ,����,-5) 5��&�!)7�),./7
!/�-�65�*�(#-"5),5�(!&#-"85�5()�&�5��.#0#.35)(5."�5*�,.5) 5*/�&#-"�,5�(�5
.,�(-&�.),5�&#%�65�(�5�5'/�"5)0�,�/�5,�0#0�&5) 5."�5-#(!/&�,5*)�.,35) 5."�5
/(-/(!5�((�7
�,#�5��4�&#-8


