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 When our consciousness goes into that space right on the edge 
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sense of urgency pointing to the necessity of remembering and recording, 
before the traces of our history disappear, before the song of the past is 
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�2*�,#�(��5�-5#.-5"#-.),#��&5���%!,)/(�65Ru could be a classic immigrant 
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)(�51")5 &� .65 ,���&&-5 ."�5�)&),-65 -)/(�-65 �(�5�.')-*"�,�5) 5�5�#�.(�'5
.),(5.)5-",��-65&� .5��"#(�65^()5&)(!�,5�5*&���5�/.5�5&/&&��3_5B*85gjfC85
5 Ļ,)/!"5"�,5*�,-)(�&5(�,,�.#0�65�#'5ĻĚ35,���"�-5.)1�,�-5."�5
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about the hardships she, her family, and other Vietnamese boat people 
had to undergo, she is also interested in revealing the profound human7
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mother, the smell of a fried dish prepared by beloved hands is synonym of 
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shirt of a lover becomes synonymous of a country at peace through the 
smell of fabric softener, an acrylic bracelet becomes a treasure box after 
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bracelet once the acrylic has decomposer into dust, 
once the years have accumulated in the thousands, in 
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 #e melody of the text is beautifully rendered by Scheila Fis7
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.)5�2�'*&# 35."�5&#..&�5�)3[-5�#Ń�/&.351#."5*,)(/(�#�.#)(5�(�5&�(!/�!�5
�**,)*,#�.#)(65,�."�,5."�(5.)5&#(!�,5)(5."�51),�-5�-5�)(��*.-85^�,)���&365
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�&)-�5.)5."�5),#!#(�&5.�2.65")1�0�,65�)�-5().5*,�0�(.5�#-�"'�(5 ,)'5)���7
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