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 When our consciousness goes into that space right on the edge 
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sense of urgency pointing to the necessity of remembering and recording, 
before the traces of our history disappear, before the song of the past is 
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novel, constructed as a succession of short and rather contemplative and 
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immigration, such as identity, memory, language, the American dream, 
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�2*�,#�(��5�-5#.-5"#-.),#��&5���%!,)/(�65Ru could be a classic immigrant 
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river of memories, extending its arms into the small, the everyday, and to7
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communist inspectors, reeducation camp prisoners, Amerasian children, 
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."�5-.),35) 5)(�65�/.5) 5'�(385Ru is a song that, through the voice of the 
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about the hardships she, her family, and other Vietnamese boat people 
had to undergo, she is also interested in revealing the profound human7
#.35."�.5,�'�#(-5�0�(5#(5��-*�,�.�5-#./�.#)(-5�(�5�"�)-85Ļ�,�5#-5�5-.,)(!5
sense of compassion in Ru65�0�(5 ),5."�5�)''/(#-.5#(-*��.),51")5��'�5
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brassieres for co!ee "lters, his soldiers put the "sh they are to eat for din7
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mother, the smell of a fried dish prepared by beloved hands is synonym of 
��,�85Ļ�5'/(��(�5��,,#�-5'�'),#�-5-) .�(��5�35.�(��,(�--85��$��.-5�,�5
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shirt of a lover becomes synonymous of a country at peace through the 
smell of fabric softener, an acrylic bracelet becomes a treasure box after 
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bracelet once the acrylic has decomposer into dust, 
once the years have accumulated in the thousands, in 
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ready recognize our old selves only through fragments, 
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 Chiasmus and contrasts permeate the novel from the begin7
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the identity of the migrant, of the exiled, is de"ned as an impossibility 
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#��(.#.365�(�5."�.5) 5.")-�51")65&#%�5"�,65"�0�5&� .5�#�.(�'5�/.5-.#&&5��,,35
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 Some may argue that Ru5.,#�-5.)5.��%&�5.))5'/�"5�.5)(��65�(�5#(5
�5,�."�,5-"),.5(�,,�.#0�85�)15�)/&�5)(�5-/'5/*5�(�5�2*&�#(5."�5�#0#-#)(5
of Vietnam at the time, the discrimination against the Amerasian chil7
�,�(5&� .5��"#(�5�35."�5�	-65."�5&/,�5) 5."�5��-.5�-5�5*,)'#-��5&�(�65."�5
-�(-�5) 5!/#&.5),5��&#0�,�(��5#(5.")-�51")5&� .>5Ļ)-�5�2*��.#(!5Ru to be 
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'),�5 ),5."�#,5*)�.#�5*)1�,65."�(5�-5�51�35.)5�(�&34�5."�5"#-.),#��&5-#./7
�.#)(5�(�5'�%�5�5-.�.�'�(.85Ru5#-5().5�5*)&#.#��&5�))%65�5"#-.),35�))%65),5
�0�(5�5-)�#�&5�,#.#+/�85	.5#-65,�."�,65�5�"),/-5) 50)#��-65'/�"5&#%�5#(5�&�--#�5
�,��%5.,�!��365-#(!#(!5.)5/-5."�5-.),35) 5 ),!)..�(5"�,)�-5@5�2��*.5"�,)�-5
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 #e melody of the text is beautifully rendered by Scheila Fis7
�"'�([-5�&�!�(.5�(!&#-"5.,�(-&�.#)(85�5.�2.5�-5*)�.#�5�-5Ru could have 
!#0�(51�35.)5�5�&/'-35.,�(-&�.#)(65!#0�(5."�5 ��.5."�.5�,�(�"5�(�5�(!&#-"5
"�0�5-/�"5�#Ŀ�,�(.5����(��-65-�(.�(��5-.,/�./,�-65-)/(�-85�),5�2�'*&�65
�,�(�"5 &)(!5 �(�5 !,�''�.#��&&35 �)(0)&/.��5 -�(.�(��-5 �)5 ().5 �&1�3-5
.,�(-&�.�51�&&5#(.)5�(!&#-"85��.5�#-�"'�(5"�-5���)'*&#-"��5."�5 ��.5) 5
-.�3#(!50�,35�&)-�5.)5."�5),#!#(�&5.�2.5@5"�,5.,�(-&�.#)(-5�,�5) .�(5+/#.�5&#.7
�,�&5@5�(�5%��*#(!5#.-5'/-#��&#.3651"#&�5*,)0#�#(!5�5.,�(-&�.#)(5."�.5�(!7
&#-"5,����,-51#&&5ŀ(�5*�, ��.&35����--#�&�85�#0�(5."�5 ��.5."�.5&�(!/�!�5#-5
-/�"5�(5#'*),.�(.5."�'�5#(5."�5()0�&65�#-�"'�(5"�-5%�*.5."�5),#!#(�&5
�,�(�"51),�-51"�(5(���--�,385�"�(5."�5(�,,�.),5�2*&�#(-5"�,5�/.#-.#�[-5
-)([-5,�&�.#)(-"#*5.)5&�(!/�!�65 ),5�2�'*&�65."�51),�-5�(�5."�#,5-)/(�-5
,�'�#(5#(5�,�(�"5@5�5�&�0�,5�")#��65-#(��5."�5#���5) 5."�5*�--�!�5#-5'),�5
.)5�2�'*&# 35."�5&#..&�5�)3[-5�#Ń�/&.351#."5*,)(/(�#�.#)(5�(�5&�(!/�!�5
�**,)*,#�.#)(65,�."�,5."�(5.)5&#(!�,5)(5."�51),�-5�-5�)(��*.-85^�,)���&365
"�[&&5(�0�,5��&&5'�5'�'�(5&)0#(!&365�0�(5# 5"�5��(5*,)()/(��5."�51),�5
*)#,�51#."5�&&5."�5,)/(�(�--5�(�5-�(-/�&#.35) 5."�5)#5-)/(�_5B*85mC85�.�3#(!5
�&)-�5.)5."�5),#!#(�&5.�2.65")1�0�,65�)�-5().5*,�0�(.5�#-�"'�(5 ,)'5)���7
-#)(�&&35.�%#(!5&#��,.#�-51#."50)���/&�,365.�(-�65,�*�.#.#)(65),5*/(�./�.#)(85
�)(-#��,5."#-5-�(.�(��95^�[�0�(��65$�5-/#-50�#(�/�65�ï(/�ï�650�#(�_5BhgC85
Ļ�5�,�(�"51),�5^0�#(�6_51"#�"65 #(5."#-5�)(.�2.65��(5��5/(��,-.))�5�-5
^*)#(.&�--6_5),5^/-�&�--6_5�#-�"'�(5#(.�,*,�.-5�-5^���.�(5�)1(_5B*85mC85�"�5
departs from the original text even more in the conclusion for the story 
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in the present, the English translation transposes this in the past and 
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.�,'-5) 50)���/&�,365."/-5�"�(!#(!5."�5'��(#(!5) 5."�5),#!#(�&5*",�-�85
�(�5) 5."�5')-.5-.,#%#(!5#(-.�(��-5)��/,-5.)1�,�-5."�5��!#((#(!5) 5."�5
()0�&95�#-�"'�(5.,�(-&�.�-5^�,â��5à5().,�5�2#&_5BgjC5�35^����/-�5) 5)/,5
�2#&�_5B*85iC85�"#&�5^!,â��_5#(5�,�(�"5#'*&#�-5."�.5."�5�2#&�5"��5�5*)-#.#0�5
�Ŀ��.65 ."�5�(!&#-"5^����/-�_5 ,�'�#(-5(�/.,�&65 ,� /-#(!5 .)5 ��%()1&��!�5
."�5/(�2*��.��5*�,-*��.#0�5�#'5ĻĚ35)Ŀ�,-5 #(5 ."�5),#!#(�&5 .�2.85��07
�,."�&�--65#(5-*#.�5) 5�5 �15)'#--#)(-5),5'#-#(.�,*,�.�.#)(-65�#-�"'�([-5
.,�(-&�.#)(5,�'�#(-5�,. /&5�(�5�&)-�5.)5ł�1&�--85	.5#-5#'*),.�(.65")1�0�,65
to signal to English readers that the original dedication present in the 
�,�(�"5��#.#)(5�)�-5().5�**��,5#(5."�5.,�(-&�.��50�,-#)(85Ļ#-5���#��.#)(5
#-5 .))5 ,�0��&#(!5 ) 5 ."�5 ()0�&[-5 *,)$��.5 ().5 .)5 ��5'�(.#)(��5"�,�85�#'5
ĻĚ351,#.�-65^�/25!�(-5�/5*�3-6_5BoC51"#�"5��(5��5.,�(-&�.��5&#.�,�&&35�-65
^�)5."�5*�)*&�5) 5."�5�)/(.,38_5�0�(5.")/!"5."�5(�,,�.),5�&�#'-5.)5"�0�5
 )&&)1��5"�,5 �."�,[-5��0#��5(�0�,5.)5&))%5��"#(�65."�5�/."),5-�(�-5"�,5
1),�-5���%5.)5."�5*�)*&�5) 5."�5�)/(.,35-"�5&� .855

BĻ�5,�0#�1�,51)/&�5&#%�5.)5��%()1&��!�5��)..5�#')(65^	(.�,0#�151#."5
�#'5ĻĚ395�5�� /!��5/&.#&�3�,��5�2*�,#�(��5#(5Ru8_5���85�)0�'��,5
hj65hfgh8C


